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“At a moment when digital cinema is often conflated with 
animation and composited images, this paper investigates 
the role of graphic images (such as cartoon drawings and 
comic strips), composited images, and animation in the 
films of Alain Resnais. It examines how Resnais is being 
mobilized in contemporary discussions of what cinema was 
and is, and asks how we might best understand the role of 
fabricated images in cinema’s history as we grapple with 
the challenges posed to us in this moment of technological 
and aesthetic transition.”
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